A WORKER SPEAKS

General Notes,

The five pieces which form the basic material for this work are:
1) Gretry arr.Beecham -~ Pantomime from "Zemire et Azor"
2)Svendsen - Romance in G for Violin and Orchestra
3) Anderson arr, Mantovani - "Forgotten Dreams"

4) Schumann « Romance in F sharp.
5) warlock - "pieds en 1'air"from "capriol" Suite,

The five elements for use in a possible performance are:
1) Tape
2) A Worker (on stage)
3) Five Cassettes, or less (on stage, concealed behind curtain)
4) Piano Solo (always in performing area
5) Two pianos, or more (either in performing area, or out of sight,)

Any combination of these elements is permissible.

Any of these elements may, of course, be performed as a solo.,
Notes for Performance.

Tape: Recording of Alfred Worker speaking, available from me, via
Z8pe ’
41 Hursley village, Nr. Winchester, Hants., Edit at will,

A Worker: Seated with back to audience and dimly 1it, (Red/brown gel)
Perhaps a pipe. Props, if any, should suggest decay, (old
clothes, worm-ridden furniture, rotting food etc.) and
smells (tobacco, fetid air, cooking bacon etc.,) should
reach audience. Concealed in his lap A wWorker may have a
cassette player, and may, at any time during the performance,
listen to any number of the five pileces,

3 Cassettes: A single performance of one of the five pieces is

recorded on each cassette (fewer than five may be used
ifl desired), Cassette operators should be concealed
behind a curtain, At pre-arranged points (in two piano
version the arrival of a particular bridge passage;
with piano solo, double bars; with voice, changes in
conversation topic) an operator or operators may play
a tape, then rewind. Thus individual performances may

-
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overlap, or the same performance may occur several times. The sound
quality of the recordings is unimportant., Another possibility:- start
five different recordings of the same piece simultaneously. Differences
in tape speed and state of batteries will cause the music to move

steadily '"out-of-sync'". Repeat process over and over again,

Piano Solo: The pianist should be dressed for the part. 1f other

elements are used, the pianist may enter after the others
have begun, and leave before they finish, thus creating
a concert within a concert. Each quotation should begin
at the speed indicated, and should gradually slow down,
as far as the pianist dares! As a general guideline, one
should have lost (as far as is possible) all sense of
harmonic movement by the end of each fragment. At the
double bar, return to the indicated speed,

The Svendsen quotations should be played by a violinist,
with the piano accompanying,

The Anderson/Mantovani quotations include a part for
vibraphone, but this may be played by a page=turner if

a vibraphone is not available,

The piece may be begun at any double bar, and end at any
of the same. All quotations from one, or more, of the
pieces may be omitted (thus it is possible for the

piece to consist of four quotations from the same work,

or even a single quotation).

Two or more pianos: O - hold for at least five seconds

@® - hold for at least three seconds

To each pianist:- Begin with a sequence from the CHORDS page. It
is not compulsory to start at the beginning of a sequence. When
you reach the end of a sequence you may either return to the
beginning of a sequence and repeat it, or insert one of the
BRIDGE PASSAGES, using it to move on to another sequence. CHORD
sequence 6, however, must be repeated at least once before moving
on,

To all pianists:= No attempt should be made to move at a regular
spped, However it is permissible to fodlow a pre-ordained path
through the material, Some of the CHORDS inhabit the same harmonic
territory and you may like to use these together. Al ternatively
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you may wish to oppose different areas, Or just leave it to chance.
If tired, take a break for one CHORD. This should not happen too
frequently, but it might be made a feature of the performance.
Whatever happens the performance should be subdued and pensive,

Andrew Thomson
Mount st, George
June 1lst 1980,



.04, C 6, 55,2 JRe689,7 00,7 & Vo, S X0
FE
w250 J1,065.0 Wil 2 ,20,7 wSlilé— 00
RITE.2) Rl prrrattall L2608, w5086, 50T
(4] l-_ . —
1) .M“ pa Wl 6100 A = nSS .aml:.ﬂ..nm
" 0 T '3 0 ..ﬁ_..ﬂ — v‘- .- ..n_?m 4\. _.e ..MM f.o

P

[ | 1 lnT | )
P == N
bt 2 «2%.0t atb, u. [{ XU nis, wtd, 4
[ =1 d O B B
N
3402 et I, =34, 3 wet b win» wo, nSo. 8 4
Wt wih, st 80,01 " A Y wJ -l N L\_w. .K\.ﬁ_. BN RYN? As
wob, 2 w2022 w3, whon o183
wuet wb1 ST wt5itt e
K R TXFRVCX RN &2 BTN ) ..:.._.. LILT] .a.e BN AN «05.01 ...: O ..s.nL.C .G
| W Wi T s ol ! L1 1 1 |
X X et 20, _._zm..-a. nio,2 ..3 lw, ._ wos T .r“:_ wot ¢t ! nOC 5 ;.. LT .-3_ T3 _.G |
ath LT

VX O N T T R U TR A I . T T TR T

B oY) \.,dl_

VUTRUTET ooy owvyg

X095 JaRI0M y.

£ryz14
CG.-!&JOﬂ
Vosapuy
A0 o

5445, S

rlw:u
wewayag
vesipvy

wrolvm

vy N4U> S

D e

6o cvomw

seynui

. B 5 i et e - =



a
al || We ® ol m i dq
¥ . v 3 \
9 g° . R MAV jx. LT o 2 1 =3 ¢aa /4;.
NS ST\ |F b WML ¥ i 23 =
.»% gAY M.n
- = ® P < 0
g m_. | N\ = = ) [|]
Fe| el g Ml 3 i}
N = f hd 5 -
h» ofs o /// , X 4k
] , Mo 0 0 o W o@.
of| \ rani 1| I 1
0t oW, T
- $16 || Mo o i k * &
9 I % i \ N
o s ; % WO W
o ) &
, $ ¢ $
| T il SIE
~ Ko \\3 o . 'Y L) 9 M Q|0 M' o
s S é% o % N g il
\ o W " \IM:: :1 Uﬁ_é_ 9P|
o I\
._w \ +M ! .@ . 1“ \ q 0 /a.r o R |§
2 \m i % e
5 \\_a 1 S BAp WS |
2 | I / & ) |9, e \ W\
m \W 5 w . ww y, I$ w bm. % .» W.v 0 . m.
o N & (T M3) NLI/M. + & ﬁ..l//.m.klm.n _IP § .,.M'u.. - [ = m
~— S~— A~ T 0 - -y = N ~—
&~

oD DHDDDHDAHE®DA®DD DD O DN DN R A DR DO OO A S



